This special section of Cultural Studies Review aims to read transnational spaces constructed and inhabited by Italian migrants and settlers to Australasia as emotional spaces of uncanny perceptions, memories, narratives and identities. As poignantly expressed by Ziarek, 'affect is crucial in the formation of national affiliation because it mediates between the emptiness of time and language, and the imaginary organic unity of the nation'.
Australian visual artist Mirka Mora, who was born in France from a Lithuanian father and a Romanian Jewish mother and migrated to Australia after surviving the Holocaust. The artwork of this transnational subject poignantly embodies the emotional geographies of the uncanny experience of home as revealed by the artist's multiple layers of subjectivity. Mora depicted Aboriginal activist Charles Perkins, together with three Anglo--Celtic faces, and with the opening sentence challenges our understanding of 'home' represented by the so--called Federation style family house, which allegedly conveys the idea of stability, while alluding to a possible illusion of stability since one can see emptiness behind the beauty of the facade. The double--edge sword of 'home' is a subtle thread that connects the essays in this issue and substantiates their investigation of emotional complexities.
Pioneering work on emotional geographies has recognised that emotions are crucial to negotiating difference and identity in the human experience of space. 5 On a different but highly complementary level, Ann Stoler's groundbreaking research on intimacy and colonial practices in the Dutch Indies signalled a broad rethinking of colonial categories. 6 Stoler's 'tracking the intimate' interface of colonial relationships and practices in the Dutch colonial Indies relates to comparative concerns that this collection extends to the genealogies of the political and the intimate in the Maurizio Marinelli and Francesco Ricatti-Emotional Geographies 7
transnational experiences of Italians in Australasia. In this sense, the collection of essays offers, for the first time, a coherent focus on the socio--spatial dimension of the Italian experiences in Australia, China (specifically Tianjin) and Japan. These experiences are investigated through a unified analytical perspective that goes beyond the simple study of the relationship between the imagined communities of the coloniser vis--à--vis the colonised.
The theoretical framework for this collection is an aesthetic one. When referring to aesthetics we have in mind the definition proposed by Freud, for whom aesthetics is 'not merely the theory of beauty, but the theory of the qualities of feeling'. The foundations of the most significant answers to this question come from
Freud and Heidegger, and at times from a combination of the two. Freud interpreted the uncanny as resulting from the return of the repressed, something of our past that we have repressed but which suddenly comes back and is therefore strangely familiar. Heidegger instead relates uncanniness to Dasein, as a constitutive, rather than acquired, element of the human condition: it is about being in the world and yet never really being at home in it; it is about our insistent attempt to be and feel at home as a response to our radical and primordial condition of unhomeliness. 11
Heidegger's interpretation is a reminder for scholars of migration that one might
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already not feel at home before the process of migration, and migration might in fact be in many instances a response to a sense of loss and bewilderment, rather than its cause. 12 In more recent years, the popularity of the concept has produced new debates and interpretations. 13 While it is not possible here to delve into what has been a long and complex development in aesthetic and psychoanalytical thinking, for our purposes we should at least refer to Derrida and Žižek. Derrida has developed the notion of haunting; that is, something from the past interrupting unpredictably the present, often in the shape of spectral fantasies. what does happen when the familiar is not found 'at home' but rather abroad; that is, when is not only the familiarity of home to be challenged, but also the unfamiliarity of the places to which one migrate?
The theory of the uncanny has also been deployed by scholars to better understand the complex position and positioning of 'the other', especially within (post)colonial societies. Kristeva first employed the concept explicitly in relation to migration. 18 For Kristeva we are strangers to ourselves, and therefore the other mirrors our own otherness, so that in the unfamiliarity of the other we perceive our own (familiar) otherness. She further argues that in order to reduce the anxiety and fear we experience in front of the uncanny, we should therefore deal first of all with the other within ourselves. A second important development of this theory in VOLUME19 NUMBER2 SEP2013
relation to migration and postcoloniality has been suggested by Bhabha, All the theories briefly sketched above, stemming from or relating to Freud's original suggestions, are not in contradiction with each other, but rather might offer a complementary and more nuanced understanding of the many complex historical, social and cultural layers that determine and influence migrants' experience of the uncanny. However, if one intends to apply these broad, philosophical theories to the study of migration and colonial settlement, it is essential that a proper historicising is set in place, to avoid the risk of existentialist, and often almost transcendental,
conclusions. This risk is particularly apparent in Derrida's and Kristeva's works about the uncanny. While Derrida's theory seems particularly relevant when using the uncanny to interpret historical events and their relevance and influence in the present, it has also been noted that 'the generalised structure of haunting is symptomatically blind to its generative loci'. 22 Luckhurst argues that this 'very generalised economy of haunting' can be challenged by interpreting spectralisation as 'a grounded manifestation of communities in highly delimited locales subjected to cruel and unusual forms of political disempowerment'. 23 While he is here referring to Gothic literature, we share with him the conviction that it is most import to locate spectral phantasies and other manifestations of the uncanny within specific geographical, historical and political contexts. Italian translation of 'the uncanny'. 28 The idea of cultural apocalypses is particularly relevant to thinking about emotional geographies in relation to migration. In this sense, Vanni's article contributes to the theorisation of the uncanny from a different cultural history and sensibility, in conversation with the other essays in this special issue.
As all the essays demonstrate, the use of the uncanny as an interpretive paradigm allows the intimate interconnection between the familiar and the unfamiliar to be illuminated, as well as offering a more nuanced appreciation of the VOLUME19 NUMBER2 SEP2013
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interplay between the geographical, the cultural and the psychological 'tyranny of distance'. If this project has produced a new sort of historical analysis, in which the constructed Italian lives and reproduced Italian--style spaces are seen for their contingent, untidy mixture, then it will have been true to the editors' and authors' primary concern. They hope to have collapsed the apparent dichotomy between 'external' and 'internal' spaces, since these spaces are mutually constructive and ultimately convergent in the ways they reflect and impact upon emotions. 
